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The paper deals with language-specific lexical units as they appear in par-
allel corpora and the degrees of linguistic specificity. It discusses new in-
sightsinto the languages compared that parallel corpora can provide as well
as various pitfalls on the way to an accurate account of typological and cul-
tural differences and similarities.

In particular, it deals with Russian language-specific words, which defy
translation into other languages. On the other hand, Russian language-
specific words quite often appear in translations into Russian even though
no exact equivalent exists in the language of the original text; special

! CraTpa HanucaHa pu GUHAHCOBOU nogaepxke PODU (B paMKax HayYHO-UCCIeJ0BATEb-
ckoro npoekta POPU «KOHTpacTUBHOE KOPIIYCHOE HCCIeloBaHue CrennudruIecKux 4epT
CEeMaHTUYECKOH CHCTEMBI PYCCKOT0 A3BbIKa», TPoeKT N2 13-06-00403 A).
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attention is given to particles. The lack of such a particle where the commu-
nicative situation calls for it every so often gives the impression that we deal
with a word-for-word translation of the original text containing no similar
marker. In the absence of the relevant particle, the wrong implicatures may
appear, or the text may cease to have coherence, or the utterance is per-
ceived as a manifestation of arch use of language.

Key words: translation, parallel corpus, lexical unit, semantic difference,
language specificity, “untranslatability”

1. JIuarBocrenupUIHOCTH U «IIEPEBOAUMOCTb»

JlvHrBOCIenMGUYHBIMU Ha3BIBAIOTCSA IBJIEHN S, KOTOPBIE [IPUCYTCTBYIOT HE BO BCEX
A3BIKaX MUPA; OHU IPOTUBONOCTABJIAIOTCS ABIEHUAM, IPUCYTCTBYIOIIUM BO BCEX f3bI-
KaX, WM YHUBEPCATbHBIM. [IOHATHO, YTO YCTAHOBUTD JIMHIBOCIIEINUIHOCTH KAKOT'O-
00 A3BIKOBOI'O fBJIEHUS CYILIECTBEHHO IIPOIIe, HEXKEeJU YCTAaHOBUThH YHUBEpPCAJIb-
HOCTB: ZIOBOJIBHO IIPUBECTH IIPHMeD XOTsI ObI OHOTO A3bIKA, B KOTOPOM JJAHHOE SIBJIEHVE
He UMeeT MecTa (Torza Kak JJIA oKa3aTelbCTBa YHUBEPCATBHOCTH, BOOOIIE IOBOD,
CJIe[0BaIo ObI OCYIIIeCTBUTD IIPOBEPKY IT0 BCeM A3bIKaM MUPa). [IOCKOIBKY 2715 yCTaHOB-
JIeHU s IMHT'BOCIEIUPUIHOCTH JOCTATOYHO COIIOCTABIEHHA C KAKUM-TO OZHUM 3bIKOM,
Ha [IPAaKTHKe TAaKUM COIIOCTABJIEHNEM MHOIZA U OrPaHUYMBAIOTCA. B TO XKe BpeM: co-
[IOCTaBJIeHNE C OOJIBIINM YHCIOM fA3bIKOB JjaeT BO3MOXKHOCTD JaTh KOJIMYECTBEHHYIO
OLIEHKY JIMHTBOCIIEIINUYHOCTH: YeM OOJIblIe sI3BIKOB, B KOTOPBIX JAHHOE fIBJIEHUE OT-
CYTCTBYeT, TeM boJiee CrieltuUIHO OHO 1A A3bIKA, B KOTOPOM OHO NMEETCH.

JlnHrBoCnenuGUIHOCTb JIEKCUIeCKUX eJUHUI] (C/IOB B KOHKPETHOM JIEKCHIeCKOM
3HaYeHUH U Hpa3eosIorn3MoB) 3aKJII0UaeTCA B CIeNUGUIHOCTH UX COZEpKaTeJIbHON
CTOPOHBI (BKJIIOUAs KOHHOTAI[UH, pOHOBBIE KOMIIOHEHTHI 3HAYeHUA U T. I.). TeM caMbIM
TIOABJIAETCS [T0YBA AJIA PYTOM Pa3sHOBUAHOCTH KOJIHMYECTBEHHOM OLIeHKY JIMHT'BOCIIE-
nrduYHOCTH: 4eM Oosiee cBoeoOpas3Ha ceMaHTHUYecKkas KOHPUTypalysa, KpoAlaacs
3a JIEKCUYEeCKOH eINHUIIEH, TeM OoJiee TMHIBOCTIEINUYHON OHA MOJKET CUUTATHCA.

IToCKONBKY TMHTBOCTIEIUPUYHOCTD JIEKCUYECKOHN e JUHUIIEI OIIPe/ieIeTCA OTCY T-
CTBHEM y Hee CeMaHTH4YeCKOTo SKBUBAJIEHTA B A3bIKe, C KOTOPEIM BeZeTCS COIIOCTaB-
JIeHWe, JIMHIBOCIIEMGUYHOCTh eCTECTBEHHO CBA3BIBAETCA C «HEIIePEBOAMMOCTHIO».
K coxxazneHuIo, caMo CJI0BO «HellepeBOANMOCTb» MOXKET BBECTH B 3a0 Iy KAeHNe U IT0Be-
CTH K HegopasyMeHuAM. Kak 13BeCTHO, 00'b€KTOM IIPAKTUYECKOr'0 IepeBOAA ABJIAETCSA
He OTZeIbHAs JIeKcudecKasa eANHUIIA, a TOT UIN NHOH TeKCT (B KOTOPOM MOL'YT CoZiep-
JKaThcA TaKKUe eAUHUIIBY). Ec/ii MMeTh B BUAY peajbHYIO [IepeBOJYECKYI0 IPAKTUKY,
JI000 TEKCT OKa3bIBaeTCs «II€PeBOAUMBIM» C TOH CTEIleHbI0 TOYHOCTU U aZleKBaTHO-
CTH, KOTOpas AUKTYeTCs LIeIAMU ITIEPeBO/a U CIIOCOGHOCTAMM ITepeBoAYMKa. [loaToMy
TOYHEE TOBOPUTbH He O «HENEePEBOANMOCTH», @ 00 OTCYTCTBUU TOYHOT'O CJIOBAPHOTO 3K-
BHUBAJIEHTA B A3BIKE, KOTOPBIHM CIYKUT OOBEKTOM COITOCTABIEHU. YeM BBIIIE CTelleHb
JIUHTBOCTIEITNGUYHOCTHY JIEKCUIECKOM e[UHUIIH, T.€. UeM Oosiee cBoeobpasHa coziep-
JKalascs B Hell ceMaHTHYeCKast KOHQUTYpaLKs, TeM TPyAHee HAWTH AJis Hee XOTs Obl
TPUOIU3UTENbHBIN aHAJIOT B SI3bIKE, C KOTOPBIM ITPOBOAUTCS COTTOCTABIEHNE.
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C 3THM CBS3aHO TO, YTO B PeaIbHO CYIECTBYIOINX IIepPEBOAX AJIS € [UHUII C BBI-
COKOM CTEeIeHbIO JMHIBOCHEIUPUIHOCTH 9aCTO IIpejiaraeTcs 3HaYuTeIbHOe YHUCIIO
[IepeBOAHBIX BApMAHTOB. B camMoM Jeie, ecii HET OOIIENIPU3HAHHOTO CJIOBAPHOI'O
aHaJIora, BbIOOp IepeBo/ia 0OBIYHO OIIpeiesIAeTCs ClIel[albHBIM PellleHUeM [I€PEeBOJ-
YUKa, ONUPAIOLIeMCs Ha ero OIIBIT, MHTYUIINIO ¥ 3HaHUe 000UX A3BIKOB (I3bIKa OPU-
rUHaJIa U A3BIKa IIepeBo/ia); IIPY OTOM pellleHUs OOBITHO OKa3bIBAIOTCSA PA3HBIMHU IS
Pa3HBIX KOHTEKCTOB WJIM JiakKe JJI OAHOT'O U TOT'O Ke KOHTEKCTa y Pa3HbIX IIepeBOJ-
YUKOB. TOJIBKO HAMBHOCTBIO 1 HEIIOHMMAaHHUEM CyTH ZieJIa MOXKHO OObACHUTD Y TBEPK-
JleHUs, COIVIACHO KOTOPBIM TO WJIM MHOE CJIOBO He ABJAETCS JIMHIBOCIEIUGUIHBIM,
IIOCKOJIBKY ZJIS1 HEr'O B sI3bIKE IIepeBoZia 0OHAPYKUBAETCS MHOXXECTBO IePeBOAHBIX
«9KBHBAJIEHTOB»%; HAIIPOTUB TOr'0, UMEHHO 00UJINE «DKBUBAJIEHTOB» (2 BepHee — He-
TOYHBIX aHAJIOI'OB) ABJIAETCA HAZIEKHBIM CBUIETEIbCTBOM JIUHI'BOCIEITUUIHOCTH.

Ha ocHOBe cKa3aHHOI'O BO3HUKAET HU/es BBeJIeHU ellle OJHOr0 IapaMeTpa Ko-
JINYECTBEHHON OIEHKU JUHIBOCHeuPUIHOCTU: YeM 6osiee pa3HOOOpA3HHI Iepe-
BOZIBI JIEKCYECKOH eIJMHUIIEL B PEAIbHO CYIIEeCTBYIOIMX IEPeBOAHEIX TEKCTAX, TEM
BBIIIIE €€ IMHI'BOCIIeUPUIHOCTB. [l OLleHKH IMHI'BOCIIeIUPUYHOCTH 10 JAHHOMY
rapaMeTpy MOXKHO OIIMPAThCs Ha JaHHBIE KAaKOT'0-TH00 IapajiiebHOro Kopiryca.

OzZHAaKO 3/iech CIeZyeT CIUTATHCA C TEM, YTO He BCerZja TUHIBOCIEUUIHOCTD
BeZleT K pa3bpocy NepeBoZioB. Bo-TepBEIX, ecTh 3aBeJOMO JIMHI'BOCTIEINDUIHEIE /-
HUIIBL, KOTOPBIE IIPY IlepeBozie OOBITHO BOOOIIE OITycKatoTes. Tak, eABa JIK OJIEKUT
COMHEHHUIO JIMHI'BOCIEINUIHOCTD PYCCKOM YaCTHUIBI Jce, KOTOPYIO IIepEeBOAIUKU
Yallie BCEro IIPOCTO OITyCKAIOT. B 9acTHOCTH, 3TO KacaeTcs I0AaBIIAIONEro OOIbIINH-
CTBAa IPUMEPOB UCIIOJIb30BAHUA 3TOH €IJUHUIIBI B ODUTHHANBHBIX PYCCKUX TEKCTaX,
BOIIE/ININX B TapasijleIbHbIM aHIINHCcK U mogkopItyc «HaloHaIbHOT'0 KOpITyca pyc-
CKOTO s3bIKa» (anee — HKPS)®. [IpuBeieM HECKOJIBKO XapaKTEPHBIX IIPUMEPOB*:

— M 4TO Ke, TIO BalleMy MHEHUIO, IBJISIETCS CAMBIM Ba>KHBIM OTKPBITHEM

3a Bce oTU TpuHauaTh jet? [A. H. Ctpyraukuii, b. H. Crpyraunkuii. [IlukHUK
Ha o6oumHe (1971)] — “And what, in your opinion, has been the most impor-
tant discovery in these thirty years?” [Arkady Strugatsky, Boris Strugatsky.
Roadside Picnic (Antonina W. Bouis, 1977)]

2 Tak, MHe BCTPETHUJHUCH IOJOOHEIE YTBEP)XKJEHUs, OTPUIIAIONINE JIUHTBOCIENUPUIHOCTD
PYCCKHX CJIOB NOWJIOCMb U A80Ch. JIMHIBOCTIEIIUGUYHOCTD PUJIAraTeJIbHOTO NOWbLIL OT-
Beprajachb Ha TOM OCHOBAHHUH, UTO JJIs HETO «II0Z00paTh SKBUBAJEHT B paMKaxX TEKCTa
epeBO/IYNKY HECJIOKHO» (pejjiarajauch Takue CJIoBa, Kak kitschig, ordindr, anziiglich,
schliipfrig, vulgdr). AprymMeHTanuss OTHOCUTETIBHO CI0BA AB0CH ObLIA CXOAHOMN: TOBOPUJIOCH,
YTO «ZPECJOBYTHIN “PYCCKUI aBOCH’ MEPEBOAUTCS CAMBIMU PasHbIMU criocobamu: auf gut
Giick, wenn was ist, fiir den Fall der Fille, aufs Geratewohl, ins Blaue hinein, planlos, ohne Plan,
auf Gutdiinken Vizest “aBocst” B HEMEIIKOM IUCKYPCE YaCTOTHA Ype3BbIYaiiHO». Pazbop aTux
¥ TOZ0GHBIX YTBEPXKAeHUH COAepIKUTCA B Moel craThe [[IImeneB 2014].

3 Pa3yMeeTc;{, CJI€AYET OTCEATD BCE€ IPUMEPHI NCIIOJIb30BaHUA 3TOU YaCTHUIIBI B KAYeCTBe I10-
Ka3zaTeJis TOKAecTBa (T.e. B TAKUX COYETAHUAX, KaK mom Jice, makot yce u T.1L.).

4 SAer nzaaneeBUeaadxXx SKOHOMUU MeCTa OIIyCKAaKnTCAyKa3aHUu A Ha Ha3BaHUE TIPOU3BEJECHUA,
roZa ero coszganud, roz Co3gjaHusd rnepesoja. YKa3bpIBalOTCA JUIIb aBTOPBI U IEPEBOAYNKUA.
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30pOBO, — OH MHE TOBOPUT. — Te0s1, — FOBOPUT, — PbIKUIA, 10 BCEMY
MHCTUTYTY UIIYT... TYT 5 ero Tak Be>KJIMBEHBKO IpephIBato: — f Tebe

He PbDKUI, — roBopio. — Thl MHe B IpUATENN He HabrBaiics, MmBejcKasa
ornob:isi. — F'ocriogu, peikuii! — ['OBOPUT OH B M3yMJIeHUH. — Jla TebsI 3ke Bee
TaK 30ByT. [A. H. Ctpyrankuii, b. H. Crpyrankuii. [lTukHuk Ha o6ounte (1971)]

— “Fine thing,” he said to me. “They’re looking for you all over the institute,
Red.” I interrupted him right there, polite-like. “I'm not Red to you,” I said.
“Don't try that palsy-walsy stuff on me, you Swedish dolt.” “God, Red! Every-
body calls you that.” [Arkady Strugatsky, Boris Strugatsky. Roadside Picnic
(Antonina W. Bouis, 1977)1°

Kyza »xe mHe yxozuTs? [H. H. Hocos. Ilpukitouenus He3naiiku u ero
apyseii (1953-1954)] — “Where shall I go?” [Nikolay Nosov. The Adventures
of Dunno and his Friends (Margaret Wettlin, 1950)]

HeobxoanMo 106aBUTh, YTO Ha [T03TA MHOCTPAHEL] C IEPBBIX JKE CJIOB
IIPOM3BEJI OTBPATUTEbHOE BIIeYaTIeHNE, a Bepino3y ckopee IIOHPaBUIICS. ..
[M. A. BynrakoB. Macrep u MaprapuTa (1929-1940)] — It must be added
that from his first words the foreigner made a repellent impression on the
poet, but Berlioz rather liked him... [Mikhail Bulgakov. Master and Margarita
(Richard Pevear, Larissa Volokhonsky, 1979)]

Kpome Toro, 711 MHOTUX INHT'BOCTIEUPUIHBIX CJIOB IMEETCS IPUHATHIN [Tepe-
BOZUECKUH «3KBUBAJIEHT», KOTOPBIH, He Oyyul CeMaHTHUYECKU TOXAECTBEH HCXO/-
HOMY CJIOBY, UCIIOIb3yeTCs B IIOAABIAOIEM OOJBIINHCTBE IIPAKTUYECKUX [IEPEBO-
Z0B. CKa)keM, BEIpaXKEHUs yMpeuKoM, c ympa, nod ympo, noympy, nod ympo® BIosHe
VCIIEIIHO TIEPEBOAATCSA Ha aHTVIMHACKUN S3bIK BhIpa)keHueM in the morning. Heko-
TOpas JOIOJHUTeJNbHAsA MHPOpPMAIUs, CoAep)Kallascsa B JAaHHBIX BBIPAKEHUX,
OOBIYHO He YUYUTHIBAETCA ITepEBOAIMKAMU (MU IIPeJIIoIaraeTcs BOCCTaHABINBae-
MOU U3 KOHTEKCTa), Halp.:

c yTpa etie cenas cebe pacriucanue gus [JI. H. Toncroii. AHHa KapeHuHa
(1878)] — when mentally sketching out the day in the morning [Leo Tolstoy.
Anna Karenina (Constance Garnett, 1911)]

30 ceHTsA6Ops Moka3asnock ¢ yrpa conHile [JI. H. ToncToii. AHHa KapeHuHa
(1878)] — On the 30th of September the sun came out in the morning [Leo
Tolstoy. Anna Karenina (Constance Garnett, 1911)]

5 O6pa1.uaeT Ha cebs BHUMaHUeE, 4YTO IIepeBoA4YHIia, [I0-BUAUMOMY, IIPUHSAJIA IIPUBETCTBUE

300pdeo 3a yTBepxkAeHUE 300p080 ‘0OYEHDb XOPOIIO'.

5  DTH BRIpa)kKeHUs paccMaTpUBAIOTCA B Hallel ctaThe [3anusHsik, [lImenes 1997].
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AHHa ¢ yTpa O)XKUBJIEHHO IIPHUHAIACH 33 IPUTOTOBJIEHUE K OTHE3/Y.

[JI. H. Toncroti. AHHa Kapenuna (1878)] — Anna set eagerly to work

in the morning preparing for their departure. [Leo Tolstoy. Anna Karenina
(Constance Garnett, 1911)]

— YTpeukoM moexasnu 6bl, pasnobe3Hoe [0, — MOATBEPIKAa CTAPHUK.

[JI. H. TosncToti. Xo3sauH u paboTHUK (1895)] — ‘You could go on in the morn-
ing and it would be pleasanter,’ said the old man, confirming what his wife
had said. [Leo Tolstoy. Master and Man (Louise and Aylmer Maude, 1911)]

C yTpa 11ey TUXUM, 63 BeTpa, TEIJIBIN JOXK/IUYEK, BUCEBIIUH KaleJlbKaMu
Ha JIUCThAX, HA CYyUbAX, Ha TpaBe... [JI. H. Tosncroit. Bockpecenue (1899)] —
There was no wind; a soft warm rain had begun falling in the morning, and
hung in drops on leaves, twigs, and grass.... [Leo Tolstoy. The Awakening
(William E. Smith, 1900)]

B aTOT fieHb, IOCIeAHUM ero TpebriBaHuA B [leTepOypre,... OH C yTpa
noexas Ha BacunbeBckuit octpos k IllycroBoii. [JI. H. Tosncroii. Bockpecenue
(1899)] — ...On that, his last day in Petersburg, he went in the morning

to the Vasilievski Ostrov to see Shustova. [Leo Tolstoy. The Awakening
(William E. Smith, 1900)]

CyZuTb Ha4YasIu C yTPa, a K HOYU BBIHECJIM TAKO€E pPelleHue: CoCIaTh

ee B karopry B Cubupsb Ha 13 ser..... [A. I1. Yexos. Bab6s1 (1891)] — The trial
began in the morning... and towards night they passed this sentence: to send
her to hard labour in Siberia for thirteen years. [Anton Chekhov. Peasant
Wives (Constance Garnett, 1900-1930)]

[Toz yTpo Hazo GBLIO UATHU B LIEPKOBB K yTpeHe. [A. IT. YexoB. CanoXHUK

u HevyucTas cuia (1888)] — In the morning he had to go to church to matins.
[Anton Chekhov. The Shoemaker and the Devil (Constance Garnett,
1900-1930)]

Ona npuxouia Ko MHe Ka)KJblii eHb, a )KJaTh ee g HaYuHaJI C yTpa.

[M. A. Bynrakos. Macrep u Maprapura (1929-1940) — ‘She used to come

to me every afternoon, but I would begin waiting for her in the morning.’
[Mikhail Bulgakov. Master and Margarita (Richard Pevear, Larissa Volokhon-
sky, 1979)]

Yro 3a oM y Hac Takoi! U aToT ¢ yTpa nbsaHbIN. [M. A. Bynaraxos]. MacTtep
u Maprapura (1929-1940) — ‘What a house we’ve got... Here’s this one
drunk in the morning...” [Mikhail Bulgakov. Master and Margarita (Richard
Pevear, Larissa Volokhonsky, 1979)]
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— Hy, Kuca, — 3ameTtus Ocrar, — NpUeTCs C yTpa CECTh 3a paboTy.

[W. A. Unb, E. I1. [TeTpos. [IBeHaanaTh cTyiabeB (1927)] — “Well, Pussy,”
declared Ostap, “we’ll have to get down to work in the morning.” [Ilya IIf,
Evgeny Petrov. The Twelve Chairs (John Richardson, 1961)]

TeM caMbIM HEBO3MOYXHO MPSMOJMHENRHOE UCTIONIb30BaHUE U3MEPEHUS JIMHT -
BOCIEITMPUIHOCTH, OCHOBAaHHOE Ha pa3bpoce mepeBogoB. OHAKO OCTAETCS B CHJIE
obImas 3aKOHOMEPHOCTh: Pa3HOOOpasre MePEBOIOB JEKCUUECKON eUHUITBI 4acTO
CBHU/IETEIBCTBYET O TOM, YTO €CTh OCHOBAHUS CIMTATh €€ TUHI'BOCTIENNPUIHOM.

2. JImHrsocnenuduUYHbIE CI0BA B MapaUIeIbHOM KOpIIyce:
BO3MOXXHOCTH ¥ OTPaHUYEHUS

Ecyu MBI 6yzieM OpHEHTHPOBATHCSA HA PEAIbHO BCTPETUBIINECS [IEPeBOZBI IMHT -
BoCIenN(UYHBIX CIOB A3bIKa OPUTHHAJIA, MBI HEM30eKHO CTOJKHEMCH ellle C PAZLOM
TPYZAHOCTEH.

[Ipexzie BCero, Mbl IOJIXKHBI CYUTATHCSA C HeM30e)XXHOH Ha JaHHOM dTalle orpa-
HUYEeHHOCTBIO 06'beMa ITapajuleIbHbIX KOPIIYCOB. YTBEPXKA€HU, KOTOPEIE JeIaloTCs
Ha OCHOBAaHUU 3TOT'0 OTPAaHUYEHHOI'0 00’beMa, ¢ O0JIbIION [0JIell BEPOATHOCTH OIIPO-
BepraroTcs Py UCII0JIb30BAHUH ITapalieIbHOTO KopIiyca 60bliero oobeMa.

Tak, B UHTEepeCcHOM uccieZoBanuu [Jlo6poBosnbckuii 2009] oTMevaercs, 4TO
HU B OJJHOM M3 KOHTEKCTOB C obpalleHueM 6pam uau 6pamey, 3apUKCUPOBAHHBIX
B pyccKo-aHIIuickoM nozakoprnyce HKPSI, OyKBaJbHBIA MEPEBOZ HE BCTPETUIICA.
Ha aToM OCHOBaHHU BBICKA3bIBAeTCsA NPEZIIONIOKEHNE, UTO «yIIOTpebieHne clIoBa
brother B xauecTBe obpalleHus (Korza azpecaT He SBISETCA GPAaTOM TOBOPSILETO
WJIY Y4JIeHOM MOHAIIecKoro opZeHa), BUANMO, BOCIIPUHUMAETCA KaK II0JIHOe Hapy-
[IeHre KOMMYHUKaTUBHON HOPMBI». [IpH 9TOM OTMeYaeTcs, YTO «3TO IIPeJII0IoXKe-
HUE HYXX/JaeTcs B JajbHelIel mpoBepke» [JJobpoBosbeckuit 2009: 398].

Boobitie roBopsi, 1 6e3 ZOIONTHUTETHHON IPOBEPKHU 9TO IIPEATIONOKEHNE BBI3bI-
BaeT COMHEHHS, ITIOCKOIBKY B aHIVIMMCKOM f3BIKE CYIIECTBYET pacIpoCTpaHEHHOe
B HEKOTOPHIX COLMANBHBIX CI0AX obpameHue bro (cokpaieHHoe brother), a Takxe
apxausyiolee brethren; 6oJjiee TOro B ODUTHHATBHBIX aHIVIOA3BIYHBIX TEKCTAX JIETKO
MOXXHO OOHApyXKUTb obpaleHue brother K suiiaM, He ABIAIOIUMCSA OPaTOM roBO-
pAIIero UM WIEHOM MOHAIIECKOTo OpZeHa. 3aMeTUM, YTO C MOMEHTAa HallKMCaHUA
cratbu [JJo6poBosbckuit 2009] o6bem aHriuiickoro mozakopryca HKPS cyiie-
CTBEHHO yBEJUYUIICA, TaK UYTO TeIleph JIETKO 0OHAPYKUBAIOTCS IPUMEPHI, B KOTO-
PpBIX oOpaieHus 6pam uau 6pamey nepeBesieHb Kak brother, Hamp.:

Ho y nocyieaHero noiioKy, KaKOB OH HU €CTh, XOTb BECh U3BaJIAIC

OH B Ca’ke U B TIOKJIOHHUYECTBE, CTh U y TOT0, 6paTI[bl, KPYNIUIIA PYCCKOTO
gyyBcTBa. [H. B. l'orosb. Tapac Byns6a (1842)] — But the very meanest

of these vile men, whoever he may be, given over though he be to vileness
and slavishness, even he, brothers, has some grains of Russian feeling.
[Nikolay Gogol. Taras Bulba (Isabel F. Hapgood, 1886)]
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[Npumien Muxees, MOCIyILIaA UX PEYU U TOBOPUT: — ['pex BB, OpaTIhI,
Benukuii 3agymasu. [JI. H. Toncroii. CBeuka (1885)] — “Brethren,” said he,
“you are contemplating a grievous sin.” [Leo Tolstoy. The Candle (Louise and
Aylmer Maude, 1911)]

— 3apaBcTByiiTe, 6pariiel! — ckasai oH. [A. [1. YexoB. HoBas gaua
(1898)] — “Good-day, brothers,” he said. [Anton Chekhov. The New Villa
(Constance Garnett, 1900-1930)]

[NpucTaB mogH:AI r1a3a Ha Ocura u cripocui: — [louemy ke 3T0, 6parer?
[A.II. YexoB. My>xuku (1897)] — The police inspector raised his eyes to Osip
and asked: “Why is this, brother?” [Anton Chekhov. Peasants (Constance Gar-
nett, 1900-1930)]

{1, 6paTibl IpaBOCIaBHBIE, 3HAIO 3aKOH. [A. I1. YexoB. MeuTs! (1886)] —
I know the law, Christian brothers. [Anton Chekhov. Dreams (Constance
Garnett, 1900-1930)]

ViBaH HukosaeBu4 noHAJI cBeYy U BCKkpru4dal: — bpaTbs 1o iuteparype!
[M. A. Bynrakos. Mactep u MaprapuTta (1929-1940)] — Here Ivan Nikolae-
vich raised the candle and cried out: ‘Brethren in literature!” [Mikhail Bulga-
kov. Master and Margarita (Richard Pevear , Larissa Volokhonsky, 1979)]

Ho zfeo He TONBKO U He CTOJBKO B yTOYHEHUH CZeIAaHHOT'O NIPE/TIONI0KEHMUS.
CaMmoe 6eryioe pacCMOTpPEHHE TIEPEBOIOB PYCCKUX JIMHIBOCIENUPUIHBIX obpalie-
HUU 6pam, 6pamey 1 6pamok Ha aHIVIMHCKUN A3BIK lakKe Ha TOM OTPaHUYEHHOM
MaTepuaJie, KOTOpbIii HaM npezpocTasiasgeT HKPS, no3BosseT BUeTh, CKOIb BelIUKa
pOJIb MHAVBUAYATBHBIX NPEAIIOUTEeHUHN NepeBoAYnKa. HeKoTophle IepeBOAIUKU
Mpe/IOYUTAIOT MePEBOAUTH obpalleHue 6pamey Kak brother, HEKOTOpble — IIO-
CJleZloBaTeNbHO NIEPEBOJAT ero Kak my friend, U 9TU NPeAIIOYTEHUA, I0-BUANMOMY,
OKa3BIBaIOTCsA OoJlee CyleCTBEHHBIMU, YeM JI00ble Apyrue GaKTophl, KOTOPhle MO-
I'yT NMOBIUATH Ha BBIOOp IepPeBOAHOrO SKBUBaJEHTA. [Ipy 5TOM OCHOBaHHUEM JJIS
[IepeBOAYeCKOro pellleHU «MOT'y T OKa3aThCs IIOBEPXHOCTHOE IOHUMAaHUe, BIUSHIE
IIepeBOJHBIX CJIOBapel Wiu Jake )KeJlaHue NPUJATh TEKCTY NepeBoja HEKOTOPHIH
HaJIeT ,,MHOCTPAHHOCTU ", YTOOBI TEKCT BOCIIPUHUMAJICA UMEHHO KaK IlepeBo» [Mu-
xaiinoB 2005: 381]. [ToaTomy, Korla PyCCKUU fA3BIK BBICTYIAeT B KadecTBe fA3bIKa
OpUT'MHaJIa, JaHHBIe NTapajljleJbHOr0 KOpIlyca AaloT HaM 3aBeOMO HeZIOCTATOYHYIO
nHGOPMAIIUIO O CEMaHTUIECKUX OCOOEHHOCTAX PYCCKUX TMHTBOCTIEUGUYHBIX JIEK-
CUYeCKUX eJINHUI].

C Zpyroii CTOpPOHBI, NapasleJbHbIH KOPIyC MOXKeT JaTh BecbMa IjeHHbIe JJaH-
Hble IIPU pacCMOTPEHUHU JUHTBOCIIeIUPUUHBIX CJIOB B A3bIKe IlepeBofa. [IpuMeHu-
TeJIbHO K PYCCKUM JTMHI'BOCIIeLIUGHUUHBIM CI0BAM 3TO O3HAYAEeT, YTO AJIS IPOHUKHO-
BEHMU B CEMaHTHYECKHE CEKPETHI PYCCKUX JTMHIBOCIEINUYHBIX CIOB 60Jee MmoKa-
3aTeJbHBIM MOXKET OKa3aThCs aHAIN3 IIEPEBOZIOB He C PYCCKOTI'o 3bIKa, a Ha PYCCKUH
A3BIK. B caMoOM ziesie, ecIM JIMHTBOCIEIIUPUYHOE CIOBO NOSBIAETCA B IEPEBOJE,
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3aKOHOMEPHBIM OKa3bIBaeTCs BOIPOC, KaKKe 0COOEHHOCTH OpUTHHAIA TOOYKAAIOT
nepeBoAYHNKa YIIOTPEOUTH 3TO CJIOBO.

B crathe [Levontina, Shmelev 2005] MBI MJLIIOCTPUPOBATIH TOX0XKEE COOOpaKe-
HUe Ha MaTepraJie PyCCKOH YacTUIIEI elje B HEKOTOPOM 0COOOM THIIE YIIOTpebIeHUA.
MpsbI oT™MeTHIIH, uTO ppaza Tepmunaropa I'll be back ecTrecTBEHHO MOXKeET OBITH ITepe-
BeJieHa Ha PYCCKUU A3BIK Kak A ewe gepHycs (a He IpocTo S 8epHYCb) U MOMBITATNCH
OIIMCATh YCJIOBUA MTOABIEHUA YaCTHLIBI euje B KOHTEKCTaX TAKOr'o POZa.

Mo’KHO NMPUBECTHU MOXOXKUM mpuMep. B kuure Jleo Poctena The Joys of Yiddish
NIPUBOAUTCA CIEAYIONIas HCTOPUS:

Mr. Sokoloff has had dinner for twenty years in the same restaurant on the
Second Avenue. This evening, as always, he orders bouillon. The waiter
brings it, and wants to go back, but Mr. Sokoloff addresses him: “Waiter!” —
“Yes, please?” — “Be so kind to taste this soup.” — “But Mr. Sokoloff, you have
come here for twenty years and you have never complained.” — “Please”,
repeats Mr. Sokoloff obstinately, “taste this soup.” — “But what is the matter,
Mr. Sokoloff?” — “Please taste it.” — “All right”, the waiter says. “But... a mo-
ment. Where is the spoon?” — “Aha!”, says Mr. Sokoloff.

[TouTu Bce, KTO IIpOYeJI 3Ty UCTOPHUIO U XOUeT paccKka3aTh ee Ha PyCCKOM A3BIKe,
nepejarmT nociaeaHue ¢ppassl OPUIUAHTA CAEAYIOUUM o6pa3om: Ho... MUHYMOUKY.
T'de ace noxcka? YacTuiia yce MOYTH HeM30OEKHO TIOABJISAETCS B NIEPEBOJE, U BO3HU-
KaeT BOIIPOC, KaK¥re 0COOEHHOCTH OPUTMHAJIA 3aCTaBJISIOT €€ UCI0Ib30BaTh. OTBET
Ha 3TOT BOIIPOC MO3BOJIAET MPUOIU3UTHCA K IOHUMAHUIO YCIOBUHM yHOTpebIeHUA
YaCTUIIBI e B PyCCKOM A3BIKE.

AHanu3 MOsIBJIEHUA JIMHI'BOCHEIUPUYHBIX CJIOB B PYCCKOM IEPEBO/IE MOXET
HCIIONIb30BaThCA KaK CPe/CTBO IMPOBEPKU UX CeMaHTHYeCKOoro aHanusa. Tak zanda
JacTHI] pas3ee u Heydxceau B paboTax [Bysnbiruua, [limenes 1982; 1987] 6buto AaHO
cieayiollee onucaHue:

¢ Pasege p?
— pasblle A fyMaJl, 4To He p
— Tellepb A BIKY WU CJIBIILY HEYTO TAKOe, UYTO He MOXKeT ObITh IIPaB/OH eciIy He p
— A X04y, YTOOHBI ThI CKa3aj MHe, p UJIH He p
* Heyxcenu p?
— A AyMaJ, 94TO p HEBO3MOXXHO
— HeKOTOpHIE BelllU 3aCTaBIIAIOT MEHH yMaTh, YTO, MOXXET ObITH, P
— A TO0BOpIO Tebe, YTO MHE TPY/ZHO IOBEPUTB, YTO P
— AX04y, YTOOBI THI CKa3aJ MHe, p WU HE P

Marepuasn a"rinuiickoro nogkopmnyca HKPA nogreepxaeT aTo onucanue:
* The agent pulled the car to a stop and pointed between two fountains

to a large door in the side of the pyramid. “There is the entrance. Good luck,
monsieur.” “You're not coming?” “My orders are to leave you here. I have
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other business to attend to.” [Dan Brown. The Da Vinci Code (2003)] —
ATeHT OCTaHOBWJI MAIIMHY U yKa3aJ Ha 60JbIIYIO IBEPh B TUPaMU/e
MeXxAy AByX poHTaHOB. — Bxoz TaMm. JKesat yzadyu, Mmecbe. — A BB pa3Be
He co MHOU? — CoryiacHO IpHKa3y f JOoMKeH OCTaBUTh BacC 371eCh. Y MeH s
ecTb Apyrue fgena. [[Isu bpayH. Koz Jla Bunuu (H. Petin, 2004)]

Mpel numeem:

* p = ‘AreHT He notizieT ¢ JIaHrmOHOM’

e JISHTAOH ZiyMaJ, YTO areHT MoHAeT ¢ HUM (T.e. 4YTO He p)

* The agent said, “Good luck”, which implied that he was leaving (that is, not com-
ing with Langdon)

B HKPSI o6HapyXuUBaeTCs MHOXKECTBO APyTHUX mpuMepoB u3 HKP, B KOTOpBIX
B PYCCKOM IlepeBo/ie yIIoTpebiieHa YacTHIla pasae, U BCe OHU YKJIABIBAIOTCA B IIpeJ-
JIO’)KEHHOE OlMCaHue:

“I was hoping you would be kind enough to explain to Ms.Neveu the true
nature of the Holy Grail.” Teabing looked stunned. “She doesn’t know?”

[Dan Brown. The Da Vinci Code (2003)] — ByzbTe cTOIb 0OPHI, pacCKaXKUTe
mucc HeBe 06 ncTUHHOM pupoze yaiu I'paasisa. THOUHT U3yMUJICSA: —

A pa3Be oHa He 3HaeT? [/laH BpayH. Kozg Jla Bunuu (H. Peiin, 2004)]

...she calmly looked at him. “Detective Bosch, I am surprised to see you
here.” “Why is that?” “Aren’t detectives supposed to be aloof, not get
emotionally involved? Showing up at a funeral shows emotional attach-
ment, don’t you think? Especially rainy-day funerals.” [Michael Connelly.
City of Bones (2002)] — ...0Ha CITIOKOMHO npou3Hecaa: — J[eTeKTUB
Bocx, MHe yAUBUTENBHO BUAETH Bac 3Zeck. — [louemy xxe? — PasBe
JeTeKTUBaM He II0JI0’)KeHO OBITh PABHOAYIIHEIMU, SMOIIOHATBEHO
oTcTpaHeHHBIMHU? [TosBIIeHNE HA IOXOPOHAX CBU/IETENbCTBYET

00 5MOIIMOHAIBHON IPUYACTHOCTH, BaM He KaxkeTcA? OcobeHHO

Ha [TOXOPOHAaX B AOXKANUBHY AeHb. [Maiika KonHenu. 'opog kocTeit
(. Bo3usakeBud, 2006)]

“Are you a seafood man or a cheese and dip man?” she asked as she held

both trays out for his perusal. “Don’t you know?” he smiled. [Miranda

Lee. Fugitive Bride (1998)] — Tl npeAnoYnTAEIIE MOPEMPOAYKTHI UJTH

CBIp C BETYMHOM? — CIIPOCHUJIA OHA, IIPOTArKUBasA eMy 06a IoAHOCA A
BBIOOpA. — A ThI pa3Be He 3Haelllb? — YJIBIOHYJICSA OH B 0TBeT. [Mupanza Jiu.
B 1106BU Bce cpefcTBa xopomu (M. ABzokyinta, 2000)]

YacTua Heydcesu YKa3bIBaeT Ha Malyio allpHOPHYIO BEPOATHOCTD P (C TOYKU
3peHus ropopsuiero), u npuMeps u3 HKPS moaTBep:kJatoT 3T0 (B HUX Heyxceau
B IlepeBO/ie UCIIONIb3YETCs B COOTBETCTBUY C BhIpaxkeHUAMU [ can’t believe, Do you
honestly think, Bonpocamu tuna Can it be...? u T.11.)
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“Oh my God, oh my God, I can’t believe this is happening! [Michael Connelly.
City Of Bones (2002)] — O T'ocrioau, o I'ocrioziu, HEYKeNIU 3TO TPOUCXOAUT
Ha camoM gesne? [Maiikn Konnenu. 'opog koctett (/I. Bosuakesud, 2006)]

Do you honestly think that all a woman wants from a marriage is material
things?” [Miranda Lee. Fugitive Bride (1998)] — Hey»xenu THl Ha caMOM Jejie
JlyMaelib, YTO BCE JKEHIUHBI BBIXOAT 3aMYK PaZii MaTEPUATbHON BBITO/bI?
[Mupanza Jiu. B mo6Bu Bece cpeacTBa xopouru (M. ApgokyiiuHa, 2000)]

Could there really be piles of wizard gold buried miles beneath them?
[Joanne Kathleen Rowling. Harry Potter and the Sorcerer’s Stone (1997)] —
Hey>xesnu npasza, YTO IPsIMO IO/, HUMHU 3apbIThI TPY/Ibl BOJIIEOHOTO 30J10Ta?
[ZI:x. K. Poynusr. Tappu [TorTep u Borme6Hbrit kamenb (M. CriuBak, 2001)]

“..youre in Modern Magical History and The Rise and Fall of the Dark
Arts and Great Wizarding Events of the Twentieth Century.” “Am I”? said
Harry, feeling dazed. [Joanne Kathleen Rowling. Harry Potter and the
Sorcerer’s Stone (1997)] — ...mpo Te6s ecTh B «ICTOPUU COBPEMEHHOM
Maruu», u B «PacuBeTe 1 afleHUYU TEMHBIX CUJI», U B «BeIUKUX
BoIIIEGCTBAX IBAZIIATOTO BeKa». —Heykenu? yauBuicsa lappu, 49yBCTBYs
royoBokpyxenue. [/I:k. K. Poynusr. I'appu [loTTep u BosiieOHbIH KaMeHb
(M. CnnuBak, 2001)]

How can he expect me not to be excited when I have been longing for this
for so long? [Helen Fielding. Bridget Jones’s Diary (1996)] — Hey:xenu
OH J[yMaeT, A He 6yZy BOJTHOBAThCs, KOTZa f TAK JOJITO JK/aJa 9TOTro?
[Xenen ®unaunr. /IlneBHuk bpuaxut /lxonc (A. MockBudesa, 2000)]

Can this be me? [Kurt Vonnegut. Hocus Pocus (1990)] — Hey>xenu 3T0 51?
[Kypt Bonneryt. ®okyc-nokyc (M. KoBanesa, 1993)]

“Whoever heard of nobody didn’t need any extra money?” I say. [Winston
Groom. Forrest Gump (1986)] — Hey>esu ecTh TaKue JI0AH1, KOTOPBIM
He HY’KHBI JINIITHUE JeHbI'U? — HeJOYMEHHO CIIPOCUII . [YuHCTOH I'pyM.
®oppect l'amn (FO. Beticbepr, 2004)]

‘But that’s absurd! Hasn’t someone asked Mr. Wonka?’ ‘Nobody sees him any
more.’ [Roald Dahl. Charlie and the Chocolate Factory (1964)] — Ho ato
HeBepoATHO! Hey»xenmu HUKTO 10 CUX II0Op He CIIPOCHJI MUcTepa BoHKy? —
C Tex 1op ero HUKTO He Bufe. [Poanba Jlans. Yapau u nmokosasHas
dabpuka (M. Bapos, E. BapoH, 1991)]

“Am I the first girl you've ever kissed?” [John Fowles. The Collector
(1963)] — Hey:xenu BHI 10 MeHA HU ¢ KeM He 1iesoBaauck? [/lxon dayns.
Konnexuuonep (V. beccmeprHas, 1991)]



Russian Language-specific Lexical Units in Parallel Corpora

YroTpebieHNe YacTHI] pa3ee U Heydce il C OTPULIAHUEM B IIEJIOM B II€JIOM TaKKe
BKJIQZIBIBAeTCA B IIpeJJIOKeHHOe omucaHre. BoaMOXXHO ciiefyromasn getanu3anus. Bo-
nipockl Pazee Hem? Pasee He mak? MPeACTABIIAIOT COO0I0 He pEaKIIUIO Ha BHICKa3bIBAHKE
cobeceTHUKA, a CBOETO po/ia tag questions. KX CMbICI — YTOYHUTb y cOOeceJTHUKA, COTJIa-
CeH JIM OH CO CKa3aHHBIM. Bomipoc Heyscequ Hem? TIpeACTaBIsET COOOI0 TUIIMYHBIN BO-
npoc-peakiuio. Ero cMbic — cobece JHUK CIIPOCHII O YEM-TO, YTO HE BBI3BIBAET Y TOBOPSI-
1Iero COMHEHU, ¥ TOBOPAIINH roBopuT: «KoHeuHo! Kak MOXXKHO B 3TOM COMHEBaThCA?»

Bonpocsl Paszge Hem? Pa3ee He mak? B IepeBOZAX IIOATBEPXKAAIOT IIPe/JI0KEH-
HOe OIMMCaHUe: OHU CJIYXKAT IlepeBoJjlaMy pa3HooOpa3HbIX tag questions.

I think the world is better off with him gone. Don’t you? [Sir Timothy Gar-
den, Tom Donnelly et al. In the wake of Iraq (“NATO Review”) [ABBYY
LingvoPRO] (2003)] — ...s1 ;yMato, 4ToO IocJIe TOTO, Kak He cTayo Cagzama,
mup cras ayudire. Passe He Tak? [Cop TumoTu I'apaen, Tom JJoHHENIU U AP.
[Tocye Mpaka («BectHuk HATO») (2003)]

I wish that France and the United Kingdom had waged a pre-emptive war

on Hitler’s Germany in the 1930s, instead of waiting to be attacked. Don’t you?
[Sir Timothy Garden, Tom Donnelly et al. In the wake of Iraq (“NATO Review”)
[ABBYY LingvoPRO] (2003)] — Kaib, uto ®paHiusa u Be1uko6pUTaHUA

He HavyaJIy IPeBEHTUBHYIO BOHHY NPOTUB I'UTIEPOBCKOM ['epMaHum

B TPUALIATHIE FO/IBI, a JK/JAJTH, IOKa HaMaAyT Ha HUX. Pa3Be He Tak? [Cap TumoTu
T'apzen, Tom Jounuesnnu u ap. Ilocae Vpaxka («Bectauk HATO») (2003)]

“But,” says Man, “The Babel fish is a dead giveaway, isn’t it?” [Douglas Ad-
ams. The Hitchhker’s Guide to the Galaxy (1978-1979)] — “Ho, — oTBeuaer
emy YesoBek, BaBuiioHckas peiba Tebs BBIZAET C FOJIOBOM, pa3Be HeT?”
[Ayrnac Agamc. [TyTeBoauTens xuTy-xatikepa mo 'anaktuke (Bagum
dununmnos, 1995-1997)]

“The planet’s where I predicted it would be isn’t it?” [Douglas Adams. The
Hitchhker’s Guide to the Galaxy (1978-1979)] — [l1aHeTa HAXOAUTCSA TaM,
rZie s cKkasaJ, pasBe HeT? [[lyrimac Azamc. [IyTeBoguTenb XUTUY-Xxalikepa
no l'amakTuke (Bagum ®@unumnmos, 1995-1997)]

Bonpoc Heyaceniu Hem? BiepeBojax, npeacrasieHHbIX B HKPS, He BcTpedaeTcs.

Pycckue muHrBoCnenndpUYHbIe BBIpAXKeHUS NAOHY Mb/N1e8dMb U MAXHYMb PY-
Kol yKa3bIBaIOT Ha TO, YTO Oe3pasindue CyObeKTa. B COOTBETCTBUY € 3TUM 060POT
(mHe) nnesamb peryasapHO NOABJAETCA B IepeBOZax B COOTBETCTBUHU C aHIVIMMCKUM
Idon’t care, XOTA 0 MJIeBKaX B OPUT'HHAJIe HUYETr0 He TOBOPUTCA, HAIIP.:

I don’t care what you say about me, just spell my name right! [Dan Brown.
Angels and Demons (2000)] — MHe mieBaTh, YTO BBl 060 MHe TOBOPHUTE,
HO TOJIbKO ITPOM3HOCUTE Moe uMs 6e3 omubok! [[[oH BpayH. AHTesbI

u gemoHHI (I. Kocos, 2004)]
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I don’t care if it’s a guy or a dame. [Kurt Vonnegut. Slaughterhouse-Five

or the Children’s Crusade (1969)] — MHe mieBaTh, 100Ka Ha HEM HUJIH
mrrassl. [KypT BouHeryT. BoitHa HoMmep ATk, niu KpecToBEIi Toxox feTeit
(P. PaiiT-KoBaseBa, 1978)]

I could not, no matter how impressive the doctors’ names were or how
many success stories she prattled on about, bring myself to care. [Lauren
Weisberger. The Devil Wears Prada (2003)] — MHe 651710 1JIeBaTh, YTO OHA
Ha3blBaeT UMeHa U3BEeCTHBIX Bpadyell 1 cOOOIIAeT 0 uyzecax MOXyAaHUsd, —
OT BCET0 TOT0 CJIEZIOBAJIO IepXKaThCsA oable. [JlopeH Baiicbeprep.
JbsaBos HocuT [Ipaza (M. Maskos, T. [llabaeBa, 2006)]

B nozasisAiomeM OOJBIIMHCTBE IPUMEPOB HCIIONb30BAHUA B IIepeBoJie BhIpa-
JKEHUU NtoHymb/njiesams U MAXHymMb pyKoll 1A yKa3aHusA Ha 6e3pas3indre B OpH-
TUHajle HU4ero He TOBOPUJIOCH HU O TJIEBKAX U O )KeCTe ‘MaxHyTh PYKON:

Rémy didn't give a damn about the Grail, except that the Teacher refused
to pay him until it was found. [Dan Brown. The Da Vinci Code (2003)] —
JlnuHo oH, Pemu, 1yiesaTh XoTeJl Ha 3TOT ['paasib, HO YUUTeIb CKasaJj, 4YTo
He 3aIUIaTUT HUYEro JI0 TeX TI0p, TIOKa OH He OyzeT HalijeH. [/[aH BpayH.
Kog Jla Bunuu (H. Peiin, 2004)]

...choose whatever combination pleases you and ignore the rest. [Dan Brown.
The Da Vinci Code (2003)] — Jlto6ass koMbuHaIMs, 6epuTe U MPOBaJIUBAKTE,
Ha ocTasbHoe mneBaTh! [[Iau BpayH. Koz /la Bunuu (H. Peiin, 2004)]

She doesn’t give a shit what you're doing. [Lauren Weisberger. The Devil
Wears Prada (2003)] — Ona mieBaTh Ha Tebs xotesa. [JlopeH Batic6eprep.
JbsaBos HocuT [Ipaza (M. Maskos, T. [llabaeBa, 2006)]

I'm betting she doesn’t really care when it was scheduled for.” [Lauren Weis-
berger. The Devil Wears Prada (2003)] — Mory ocnopuTh, 4TO €l [1JIeBaTh,
Ha KaKoU /leHb BaM ObLJI0 HazHaueHo. [JlopeH Batic6eprep. J[bsiBOJI HOCUT
[Tpaza (M. Maskos, T. IllabaeBa, 2006)]

Books fell around him, fluttering into the darkness. He didn’t care. Instinct for sur-
vival had long since overridden archival decorum. [Dan Brown. Angels and Demons
(2000)] — Ha Hero cbInaanch KHUTY, IIIeJIecTs B TEMHOTe cTpaHuliaMu. Ho emy
ObUIO IIEBATh. IHCTUHKT CAaMOCOXPaHEHU 3aCTaBUJI €70 HAPYIIUTD BCe IIPaBUIa
noBeZieHUA B apxuBax. [/[oH BpayH. Auresns! u iemoHs! (I. Kocos, 2004)]

What would it say about God if God had done nothing? That the Almighty
did not care? [Dan Brown. Angels and Demons (2000)] — Yro cka3aiu 661
soau o bore, eciiu 661 TOT TpoMosTyan? Uro Becemoryiemy Ha Bce 1jieBaTh?
[[1aH BpayH. Anrensl u femonsl (I. Kocos, 2004)]
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He didn’t give a damn about the fencing. [J. D. Salinger. The Catcher in the
Rye (1951)] — IneBaThb emy 66110 Ha pexToBaHbe. [K. [I. ConuHKep.
Hap mponacTsio Bo pxku (P. PatiT-KoBanésa, 1965)]

I didn’t give a damn how I looked. [J. D. Salinger. The Catcher in the Rye
(1951)] — I1neBaTh MHe 6BLIO, KaKOU y MeHs BUA. [/[K. [I. ConuHKep.
Hap mponacTsio Bo pxku (P. PatiT-KoBanésa, 1965)]

I suppose he’s no good to eat: she wouldn’t worry about words from High Up.
[J. R. R. Tolkien. The Lord of the Rings: The Two Towers (1954)] — Jymato,
YTO OH MPOCTO HEBKYCHBIN: [11e106 MI0eT Ha BICOYAKIIe TPUKA3HL.

[x. P. P. TonkuH. Bnacrenus Koser: /Ise 6amuu (M. KaMeHKOBUY,

B. Kappuk, 1994)]

“...would it save you a lot of time if I just gave up and went mad now?”
[Douglas Adams. The Hitchhker’s Guide to the Galaxy (1978-1979)]

...MHOT'0 JIY BaIllero BpeMeHH 51 COKOHOMJIIO, eCJIY IIIOHY Ha Bce, U COULY
¢ yMa mpsmMo ceifgac? [[lyrnac Agamc. [TyTeBoauTens xuT4y-xatikepa
no l'anaxktuke (Bagum ®ununmos, 1995-1997)]

He suspected they had done the most kidlike thing, ...regardless of the con-
sequences for them; they had given up and gone home. [Stephen King. Chil-
dren of the Corn (1977)] — ...He fiyMas o MOCJIEACTBUAX: IIFOHY/IU Ha BCe
u BepHyauch foMoil. [CtuBeH KuHr. Jletu kykypysel (C. Manykos, 1989)]

Supposing I got like the others-not caring. [William Golding. Lord of the Flies
(1954)] — Hy BOT BO3bMY £ U Ha Bce ILTIOHY. [Yunbam 'onauHr. [loBenuTensb
myx (E. Cypui, 1985)]

JIVIIb B UCKJTIOUUTENbHBIX ciaydasax (B HKPS Obl1 oOHapy:keH OfWH IIpUMED)
BEIDQ)KEHHE MAXHYMb pyKoil COOTBETCTBYeT aHAJOTMYHOMY JKECTy 6e3pasinyus,
Ha KOTOPHIY YKa3bIBaJ OpUTMHAIBHBIN TEKCT:

He waved a hand like it didn't matter to him, like nothing mattered. [Michael
Connelly. City of Bones (2002)] — [lerakpya MaxHyJ pyKOH TakK, CJIOBHO /s
Hero 3TO He UMeJIO 3HaYeHH s, CJIOBHO HUUYTO He MMeJIO 3HauyeHus. [Manki
Konnenu. l'opoz xocteit (/I. Bo3usakesuy, 2006)]

MBI BUAUM, YTO JIMHIBOCIEMUIHEIE CJIOBA PETYIAPHO MTOABJIAIOTCSA B TEKCTE
nepeBoga. VIMeHHO /I TAKUX CJIydaeB KOPIIyCHAs MeTOAMKA OKAa3bIBAETCA MaKCH-
MasibHO 3 deKTuBHOMN. [TosABIeHNe TaKUX CJIOB, IIO-BUANMOMY, ABJAETCA HEOCO3-
HaHHBIM pellleHHeM [lepeBOJYNKa KaK HOCUTEIA A3bIKa.

HanpoTus Toro, epeBo/ INHIBOCTIETUPUYIHEBIX CIOB IIPeACTaBIIAET COOO0I0 331y,
KOTOpas, Kak IPaBUJIO, ObIBaeT OTpedIeKTHPOBaHA [IepeBOAYNKOM. B 5TOM OTHOIIEHUU
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LIEHHBIM OBLJIO OBI CO3ZIaHUE KOPITyca 0COOOT0 THIIA, B OCHOBY KOTOPOTO OBLT OBI MOJIO-
JKEH OJIMH U TOT K€ TEKCT, COZIePyKall[ii IMHTBOCIIEUGUIHBIE CJIOBA U TTEPEBEIEHHBIN
Ha MHOCTPAHHBIHA SI3bIK MHOXKECTBOM Pa3HBIX MEPEBOJAYUKOB U CHAOKEHHBIN UX KOM-
MEeHTapHsIMH /JJIS1 BCEX TPYAHBIX CIy4yaeB. B 9TOM cirydae MbI M3BJIEKaIH ObI U3 KOpPITyca
JIaHHBIE HE CTOJIBKO O CITOHTAHHOU SI3IKOBOU /IeITeTbHOCTH HOCUTEJIEHN SA3bIKa, CKOJIBKO
00 MX MeTasi3bIKOBOM pedJIeKCHH, YTO JJIsi MHOTHX 33/1a4 He MeHee IleHHOo. OZTHaKO Ma-
PpaJUIeTbHBIN KOPITyC TAaKOTO PO/ia, HACKOJIBKO 5 3HAIO, ellle He CO3/IaH.
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